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What’s Makes a Book 
a Web Book? 



Web Books are Read  
on Web Browsers 

Any device. Offline too. 



Web Books are Built  
with Web Tools 

Content Style Interaction 



Why the Web? 
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1. You can do amazing things with it 

http://closertovaneyck.kikirpa.be/ 



1. You can do amazing things with it 

http://warhol.gradientlabs.com 



2. It’s connected to everything 

http://artbabble.org 



2. It’s connected to everything 

http://walkerart.org 



2. There’s porn 

http://www.getty.edu/about/opencontent.html 



2. There’s porn 

http://www.klausgallery.net/ebooks/hirsch.html 



2. There’s porn 

http://www.google.com/search?q=lolita+covers 
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How? 



EPUB 



HPUB 

bakerframework.com 



OSCI 
Toolkit 

oscitoolkit.org 



Scalar 

scalar.usc.edu 



Atlas 

atlas.oreilly.com 



GitHub 

github.com/futurepress/epub.js 



GitHub 

github.com/Prinzhorn/skrollr 



GitHub 

github.com/hyperstudio/Annotation-Studio 



GitHub 

github.com/DigitalPublishingToolkit 



Art  
Canada  
Institute 

aci-iac.ca 
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JACK CHAMBERS 
Life & Work by Mark Cheetham 
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A Jack Chambers 
Life & Work by Mark Cheetham 

Biography Key Works Significance & Critical Issues Style & Technique Sources & Resources Where to See 

Jack Chambers's work is as challenging and controversial today as it was when he 

made it. He achieved prominence as both a painter and a filmmaker and was vigorous in 

organizing Canadian visual artists' rights. His theory of "perceptual realism" challenges 

parochial notions of regionalism. 

Significance 

Chambers's reputation as a painter and lilmmaker is unsurpassed in Canada, where he is rightly 

revered as a professional of the highest calibre and an uncompromising technical and thematic 

experimenter. His film The Hart of London, 1968-70, is widely regarded internationally as one of the 

most significant avant-garde films ever made. Paintings such as 401 Towards London No. 1, 

1968-69, and SundavMorning No. 2, 1968-70, are both icons of Canadian an. His theoretical 

essay "Perceptual Realism," 1969, is still a touchstone in debates about regionalism, perception, 

and the spiritual in an. 

While Chambers did teach briefly at the University of Toronto and gave public lectures, he led 

by example more than as a teacher or mentor. A private and complex person, he was also a natural 

leader whose profile as a committed and productive artist, rather than the style of his work, inspired 

others in London and well beyond. He did not have followers, but his influence can be seen in the 

work of Toronto painter Sheila Ayearst (b. 1951) in her series Highway 401, 1995, and in the recent 

work by London painter Sky Glabush (b. 1970). 

Ironically, given Chambers's devotion to anmaking, perhaps his greatest legacy was his 

central role in founding Canadian Artists' Representation (CAR, later CARFAC, with the addition of 

the French counterpart, Le Front des artistes canadians) in 1968, a national body that ensures the 

fair recognition of artists' copyright. Thanks initially to Chambers and fellow London artists Tony 

Jack Chambers pa1nting. photographed by Michael 
Ondaatje 
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Online 
Art Books 

JACK 
CHAMBERS 

by Mark Cheetham 

Nov 2013 

What We Do Who We Are 

by Georgiana Uhlyarik 

Feb 2014 
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Online Art Books 

by Manha Langford 

Mar 2014 

HAROLD 
TOWN 

. ·~ 

Our Supporters Donate Contact 

by Sarah Parsons 

Apr 2014 
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