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We’re not simply going from
point A to point B,
we are also inventing point B

Amy Whitaker
@theamywhit
Art Thinking
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e Read and Write HTML
e Manipulate CSS
e Recognize and wonder at JavaScript
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// * Read and Write HTML
// * Manipulate CSS
// ® Recognize and wonder at JavaScript

Understand the
qualities of code
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Introduction

Christine Kondoleon

The mosaics in the collection of the J. Paul Getty Museum span the second through the sixth
centuries AD and reflect the diversity of compositions found throughout the Roman Empire
during this period. Several of the mosaics in the Getty collection can be traced to specific
discoveries made in the nineteenth and early twentieth centuries in Italy, Gaul, North Africa, and
Syria. While the Greeks introduced the medium, using pebbles embedded in mortar, it was really
the Romans with their use of tesserae, in a technique called opus tessellatum, who fully explored
it as suitable ornamentation for their architecture. In fact, mosaic floors are closely aligned with

Roman culture, and because of their durability they have survived in greater numbers than
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author:
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The mosaics in the collection of the J. Paul Getty Museum span the second through the sixth centuries AD and
reflect the diversity of compositions found throughout the Roman Empire during this period. Several of the
mosaics in the Getty collection can be traced to specific discoveries made in the nineteenth and early
twentieth centuries in Italy, Gaul, North Africa, and Syria. Although the Greeks introduced the medium, using
pebbles embedded in mortar, it was really the Romans, with their use of tesserae in a technique called *opus
tessellatumx, who fully explored it as suitable ornamentation for their architecture. In fact, mosaic floors
are closely aligned with Roman culture, and because of their durability they have survived in greater numbers
than paintings and sculptures and testify to a lively and imaginative practice of [decorative and figurative
arts](../decarts.html).

## Provenance

The placement of mosaics can suggest the function of the spaces they once decorated, and certain mosaic
themes call on the visitor to interact with the work in a specific and intentional way. *xUnlike wall
paintings**, floor mosaics insist on movement over them and engage the viewer in a surprisingly physical
experience. In order to better understand these compositions, it is critical to keep their spatial and
tactile qualities in mind. Through the hundreds of visual images that survive in Roman mosaics, we can
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The mosaics in the collection of the J. Paul Getty
Museum span the second through the sixth centuries AD
and reflect the diversity of compositions found
throughout the Roman Empire during this period.
Several of the mosaics in the Getty collection can be
traced to specific discoveries made in the nineteenth
and early twentieth centuries in Italy, Gaul, North
Africa, and Syria. Although the Greeks introduced the
medium, using pebbles embedded in mortar, it was
really the Romans, with their use of tesserae in a
technique called *opus tessellatumx, who fully
explored it as suitable ornamentation for their
architecture. In fact, mosaic floors are closely
aligned with Roman culture, and because of their
durability they have survived in greater numbers than
paintings and sculptures and testify to a lively and
imaginative practice of [decorative and figurative

arts](../decarts.html).

## Provenance

The placement of mosaics can suggest the function of
the spaces they once decorated, and certain mosaic
themes call on the visitor to interact with the work
in a specific and intentional way. **Unlike wall
paintings**, floor mosaics insist on movement over
them and engage the viewer in a surprisingly physical
experience. In order to better understand these
compositions, it is critical to keep their spatial and
tactile qualities in mind. Through the hundreds of
visual images that survive in Roman mosaics, we can
sometimes read the aspirations, anxieties, and

source/introduction.html.md*  19:1
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The mosaics in the collection of the J. Paul Getty Museum span the
second through the sixth centuries AD and reflect the diversity of
compositions found throughout the Roman Empire during this
period. Several of the mosaics in the Getty collection can be traced
to specific discoveries made in the nineteenth and early twentieth
centuries in ltaly, Gaul, North Africa, and Syria. Although the Greeks
introduced the medium, using pebbles embedded in mortar, it was
really the Romans, with their use of tesserae in a technique called
opus tessellatum, who fully explored it as suitable ornamentation for
their architecture. In fact, mosaic floors are closely aligned with
Roman culture, and because of their durability they have survived in
greater numbers than paintings and sculptures and testify to a lively
and imaginative practice of decorative and figurative arts.

Provenance

The placement of mosaics can suggest the function of the spaces
they once decorated, and certain mosaic themes call on the visitor to
interact with the work in a specific and intentional way. Unlike wall
paintings, floor mosaics insist on movement over them and engage
the viewer in a surprisingly physical experience. In order to better
understand these compositions, it is critical to keep their spatial and
tactile qualities in mind. Through the hundreds of visual images that
survive in Roman mosaics, we can sometimes read the aspirations,
anxieties, and pleasures of those who lived in the houses, towns,

and cities of the Roman Empire.
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3 + x =5
Xx/x =1
“T have x kids”
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X = Bruegel

Two early sources for x’s biography
are Guicciardini's account of the Low
Countries and Karel van Mander's 1604
Schilder-boeck. Guicciardini recorded
that x was born in Breda, but van
Mander specified x was born 1n a
"village near Breda'", the (now Dutch)
town of Bruegel. x entered the Antwerp
painters' guild in 1551.
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X = [Bruegel, 500013247]

Two early sources for x[0]'s biography
are Guicciardini's account of the Low
Countries and Karel van Mander's 1604
Schilder-boeck. Guicciardini recorded
that x[0] was born in Breda, but van
Mander specified x[0] was born in a
"village near Breda'", the (now Dutch)
town of Bruegel. x[0] entered the
Antwerp painters' guild in 1551.
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ID: 500013247 Record Type: Person

u Bruegel, Pieter, I (Flemish painter, ca. 1525-1569)

Note: Possibly born in Breda and likely trained by Pieter Coecke van Aelst. Bruegel is considered one
of the greatest artists in 16th-century northern Europe. His work, mainly landscapes, scenes of
peasant life and allegory, is a blend of religion, folklore and humanism. The influence of his work was
widespread and long-lasting.

Names:
Bruegel, Pieter, I (preferred,V,index)
Pieter Bruegel I (V,display)
Bruegel, Pieter, the elder (V)
Breugel, Pieter, the elder (V)
Breugel, Pieter, I (V)
Breugel, Pieter (V)
Breughal, Pieter (V)
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16th Century

start _date: 1500
end _date: 1600

Bruegel

name: Bruegel
ulan_id: 500013247
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DRIP MUSIC (DRIP EVENT

Five Pieces

Jfor David Tudor

Introduction Objects Realizations Ephemera
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What will our point B be?
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The Internet

2010
Barrett Lyon
www.opte.org
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OSCI
Online Scholarly
Catalogue Initiative

Discoverability
Longevity
Boundaries
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OSCI W3C/IDPF
Online Scholarly Portable Web
Catalogue Initiative Publications

Discoverability Open Web Platform
Longevity Discoverability
Boundaries Reading Order

Version Control
Cross-referencing
Manifests and Links
Archiving
Accessible Metadata

www.w3.0rg/TR/pwp-ucr/ @geealbers
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Heidi Neilson, Cloud Book Study, 2011 @geealbers
heidineilson.com/cloud-book-study/ #digitalarthistory







@geealbers
The Truman Show #digitalarthistory




Publications have ...
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1. Disconnect 1t
2. Distribute 1t
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Readers should innately

. The scope/boundaries of the object

. Their position i1n that scope
Its position among other objects
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And 1f all else

fails, just make a
print book!
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